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Stephen Bell  

 

My practice involves a variety of media including painting, installation and photography. My works 
often refer to absence and presence. These themes are addressed through the portrayal of 
removed objects, the consideration of the theft of artworks and acts of censorship. The experience 
of absence is explored through paintings, tableaux and material works. Usually, this is achieved 
through the use of trompe l’oeil. Facades, both literal and metaphorical, have long been a 
fascination.  I like to celebrate the overlooked or unseen.   

The paraphernalia connected to art and artworks – the frame, the support and the means of 
making – are of great interest. The desire is to portray objects and subjects that wouldn’t normally 
be considered and to present them so that one is made aware of their objecthood.  In terms of 
paint application there is a critical balance between the gestural and the graphic. Playing with scale 
is also important; this reflects a heightened sense of spatial awareness and a strong interest in 
architecture.  

In my photographic work the composition of the image is vital. Central and peripheral elements 
within the frame play an equal role in creating a complete experience.  Surreal juxtapositions of 
contrasting elements emphasise a sense of playfulness and a delight in the subject matter. 

  





 
 



  

  



 
 



  

  





  

  

  













  

  



 



 
 

 

  



  

  
 

 

  
 

 

  
 

 

  
 

 

  

  



 
 

 



  



 
 

Laura Hudson 

 

Painting provides me with a filter, a means to sift through the mess of our times. It is an 
analogue strategy to deal with the malevolent digital overloading affecting 21st-century 
societies. A slow resistance to conditions of technological control and commodified 
attention, to the corruption of memory both personal and collective. 

Drawing is central to my practice. I draw from memory or through a process of unconscious 
doodling in order to find the edges of things, the fissures, slippages and punctures that 
sharpen attention and cause a reaction in me. The line represents an outline of things 
encountered while moving through the world. Lines are visible and leave traces. They can 
serve as containers, but between the lines, there is something of the unknown, duplicitous, 
and something trying to take root elsewhere. 

Drawings provide triggers for paintings. Moving between drawing and painting, 
metamemorial images evolve that cannot help but reference previous knowledge and the 
current social-political context in which we exist amid ‘alternative truths’ ‘fake news’ and 
histories being re-written. Disruption and duplicity are essential, one thing might resemble 
or mirror something but is never entirely fixed to it. In my work, masks, headgear, helmets 
and goggles feature as augmentations to human faces while composite creatures relieve 
the humans of duty. 

Paint plays with the resemblance of things leaving an open narrative that is porous and 
contingent, darkly humorous and scripted with political intent. While the surface acts as a 
palimpsest for the survival of images so that they cannot simply be forgotten. 

  



  



  



 
 



  

  

  



 
 



  

  

  



 
 



  

  

  



 
 



  

  

  



 
 



  

  

  



 
 



  

  

  





  

  

  



 
 



  

  



 
 



  

  

  



 
 



  



 
 



  

  

  



Tracy Whitehead 

There is an everyday slick sophistication to the digital image; it offers up a bewitchingly flat 
lack of complexity. Here, through the use of digital photography two original objects (a small 
fragment of a painting and a tiny scrunched Bible paper sculpture) are transformed through 
reproductive process, into new physical form. They are re-made as analogue artefacts, their 
haptic qualities reinstated; they are printed into a new space of being. 

Abstracted from the original through alteration, enlargement and obfuscation, a fascination 
with the copy is explored. Multiple reproductive techniques are employed, with the noise 
generated through these processes becoming part of the finished work. This interest in the 
copy is multifaceted; it represents an insistence or affirmation of those hidden but 
unforgotten things that persist in us all, an attempt to understand that which cannot be 
understood, to see what cannot be seen and a kind of excess, or jouissance. 

In the installation, physical representations of data are situated on a black surface. The 
viewer is invited to consider whether this black strip is the fallacious, shiny void of the 
computer screen, or is it the darkness within, our inner world, boundless and primordial? 
Bringing to mind the conventions of cinema, the objects and the surface on which they are 
positioned on resemble cosmic space, with strange flying and floating forms standing in for 
celestial bodies. 

Apertures, both physical and representational, have consistently featured in Tracy’s work. 
They are both dark and seductive, allowing for slippage, the diversion of the gaze and the 
creation of interstices, as well as the formation of points of contact between different realms. 
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Gray Wielebinski, Artist in Residence 
 

 
Scorpion-Sphinx 2019 
denim, fur, leather, jersey, motorcycle pants 
20 x 14 ft 
NFS 
 

 
Hook, 2018       
Mixed media soft sculpture (leather, fur,  
jersey, crocodile hand) 
2.5 x 3 feet 
POA 
 

 
 
Minnie, 2018       
Mixed media soft sculpture (perforated  
lamb’s leather, curly lamb skin, red embroidery 
thread) 
3.5 x 3 ft 
POA 

 

 
 
Maverick, 2019       
Mixed media soft sculpture (sewn leather, plastic,  
denim, jersey, fur), metal locker 
6.3 x 3.5 feet 
POA 

 
Revenge Fantasy, 2019     
Woven acrylic football scarves 
4 x 5 ft 
POA 
 

 
 
Centipede Chair (Teammates), 2018 
denim, fur, leather, baseball cards, sports tape, 
plastic, poppers 
6.5 x 1.5 ft 
POA 



Name: Clare Dudeney

Chair of Students 2018/19

Studio: CoS

That colossal wreck1. 
Gouache on carved wood 
31 x 21 cm
2019

2. 

3. 

These lifeless things

Boundless and bare

£1400

Gouache on carved wood 
31 x 21 cm
2019

£1400

Gouache on carved wood 
31 x 21 cm
2019

£1400

Artwork image Title Details Price

4. We cannot be what 
we recall

Carved oak
100 x 77 cm
2019

£3000

5. Dare not think on who 
we are

Carved oak
100 x 77 cm
2019

£3000



Constrained desire6. 
Woven cotton and linen
130 x 65 cm
2019

7. Melted into memory

NFS*

Woven cotton and linen
140 x 68 cm
2019

NFS*

8. Shattered
Gouache on carved wood 
31 x 21 cm
2019

£1400

9. Lived this way

Gouache on paper, chine 
collé
80 x 70 cm 
(framed: 108 x 83 cm)
2019

£1100



10. Punctuated

Gouache on paper, chine 
collé
80 x 70 cm 
(framed: 108 x 83 cm)
2019

£1100

11. A great hope fell 

Gouache on paper, chine 
collé
80 x 70 cm 
(framed: 108 x 83 cm)
2019

£1100

* The weavings are not currently on sale as they will be part of a larger series but if you are 
interested in them and/or commissions please contact claredudeney@gmail.com

Further works available:

The hand that 
mocked

12. 
Gouache on carved wood 
31 x 21 cm
2019

13. 

14. 

Uncovered years

Bearing witness 

£1400

Gouache on carved wood 
31 x 21 cm
2019

£1400

Gouache on carved wood 
31 x 21 cm
2019

£1400



15. Wrinkled lip
Gouache on carved wood 
31 x 21 cm
2019

£1400

16. The encounter

Gouache on paper, chine 
collé
80 x 70 cm 
(framed: 108 x 83 cm)
2019

£1100

17. An insistent gaze

Gouache on paper, chine 
collé
80 x 70 cm 
2019

£950

18. Utterly unmoved

Gouache on paper, chine 
collé
80 x 70 cm 
(framed: 108 x 83 cm)
2019

£1100

19. Touches of solitude 

Gouache on paper, chine 
collé
80 x 70 cm 
(framed: 108 x 83 cm)
2019

£1100

20. Motionless gesture

Gouache on paper, chine 
collé
80 x 70 cm 
(framed: 108 x 83 cm)
2019

£1100
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